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I composed After All following a period of several years in which my life had turned 
away from music and art towards activism and then public service. This period 
coincided with the presidency of Donald Trump, the global retreat of liberal democracy, 
the COVID-19 pandemic, the murder of George Floyd in Minneapolis and subsequent 
national reckoning, and of course the unrelenting ecological catastrophe that 
characterizes our era. Nonetheless, I tried to capture in After All a long view of human 
and nonhuman affairs, and I think that the long view - which is also the collective view, 
since none of us stick around for the long view - remains hopeful. 

Most of the spoken text of After All consists of testimonies of the audience and 
supporters of the Halcyon String Quartet, which they offered in response to the 
following prompt: 

Near the end of his life, the poet William Yeats realized that he must find a new 
beginning in "the foul rag and bone shop of the heart" - the unordered chaos of 
human feeling. As we contemplate our warming planet, its divided communities, its 
joys, and sufferings, we invite you to share your reflections on the following questions: 
Is our collective future a bright one? Can we change it? What does the world look like 
to you in 50 years? Who is "we"? Who are you? 

The final words, however, starting at measure 120 of the final movement, are an 
excerpt of a poem by Kate Barnes, the first Poet Laureate of Maine, as described in the 
acknowledgment below. 

I profoundly thank Halcyon and David Troup, who have made my experience of After 
All meaningful beyond words. 

-Nathan Davis 

Kate Barnes, excerpt from "April and Then May" from Where the Deer Were. 
Copyright © 1994 by Kate Barnes. Used by permission of The Permissions 
Company, LLC on behalf of David R. Godine, Publisher, Inc. All rights reserved 
worldwide.
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Now it's carbon in the atmosphere, but nuclear weapons are still here. 
                                                        For the generation before me, I think it was fascism, and fascism is still with us too.
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I am afraid to give a new child such a wounded world. 
                                    "Why didn't you fix it?" I can imagine them asking, 
                                                                            and what could I possibly say?
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and what could I possibly say?
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I am on a different tack.
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I want to share what I have discovered 
                                    by opening my eyes and ears to music.
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learning to play the piano in a group setting pre-pandemic and on Zoom during the isolation 
                        has been a wonderful learning process with much frustration, exasperation and little success.
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and have the timing right or the notes correct or the fingering better coordinated - 
                                                                                            not necessarily all at once, I might add - it is pretty magical.
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disciplined practice patterns and ability to perform in front of others and/or with others in group pieces... 
                                                                                                                                    to me [it] is quite an amazing feat.
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     
       



      


    
       






 
       
       








Vln. I

Vln. II

Vla.

Vc.
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      

       
 

       


    

 

   


 
    


      
 

       










Vln. I

Vln. II

Vla.

Vc.
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

       


       



       


       

   
I am



       


       

   
optimistic about



       


       






Vln. I

Vln. II

Vla.

Vc.

57    
the future.



       
   
        




 

  

       
 







 
  
       
   


 
  
       









Vln. I

Vln. II

Vla.

Vc.

61 
  

  
    
    






   
My life





       

   
has been





       

  
good.

  

 

 

       









Vln. I

Vln. II

Vla.

Vc.

65 
  
 
     
    





  
 

       
 





  
 
       








       









Vln. I

Vln. II

Vla.

Vc.

69    
If we


niente


       




   
focus on



niente

       




   
the beauty


niente



       



   
not the



niente


       








Vln. I

Vln. II

Vla.

Vc.

73    
darkness then


niente



       



   
we can

 


niente

  

      





  
endure.

louder

       
       
       








       
       
       

   pizz.








Vln. I

Vln. II

Vla.

Vc.

77 
       
       
       




       
       
       
 

arco


       
       
       



       
   
       
     






Vln. I

Vln. II

Vla.

Vc.

81 

      


       

       





       

   pizz.








       





  
  
   

pizz.

pizz.












Vln. I

Vln. II

Vla.

Vc.
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When attending a concert, if a musical piece expands the mind even a wee bit, you have succeeded.


   





    



  

arco





       
  
   



       
       
  

arco






       
       
  






Vln. I

Vln. II

Vla.

Vc.
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



  

I wish you every success.

Don't rush these rests!

Don't rush these rests!

Don't rush these rests!

Don't rush these rests!











arco













































Voice

Violin I

Violin II

Viola

Cello

  
Hi, I'm a


     
     



A ruckus!   = 136







   
12 year old girl


     
      



  
Hi, I'm a


     
     



  





III. Solar PanelsScore
































Vln. I

Vln. II

Vla.

Vc.

4    
12 year old girl


     
      



  
Hi, I'm a


     
     



   
12 year old girl


     
      






































Vln. I

Vln. II

Vla.

Vc.

7   
that lives in


     
     



  
Hope, Maine


     
     




   

who looks out her


     
      
   


 

win dow


   
   
 

-





 

   

   








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

































Vln. I

Vln. II

Vla.

Vc.

11    
who looks out her


     
      
   

 
win dow


   
   
 

   
who looks out her


     
      
   

 
win dow


   
   
 

- -


































Vln. I

Vln. II

Vla.

Vc.

15    
as soon

          






   
as she

             




   
wakes up just to

       
     
      
   


          




























Vln. I

Vln. II

Vla.

Vc.

18  
see the


   
   
 

    
moun tains

          




    
stan ding             





- -





         






























Vln. I

Vln. II

Vla.

Vc.

21   
strong.      


  
     









   
     





     
  


 


 























Vln. I

Vln. II

Vla.

Vc.

24 



     
   





  pesante

  
pesante




     
  
  




     
     
  
  

















Vln. I

Vln. II

Vla.

Vc.

28 
     
     
  
  





             
             















Vln. I

Vln. II

Vla.

Vc.

30    
My




             
             


   

bro ther and




             
             



-






Vln. I

Vln. II

Vla.

Vc.

32    
I brought




             
             

   
so lar pa nels   
   
             

sub.

             
sub.







- -








Vln. I

Vln. II

Vla.

Vc.

34     
    
    
             
             





             
             


















Vln. I

Vln. II

Vla.

Vc.

36    
so lar pa nels   
   
             
             

   

   
   
               
               

- -


























Vln. I

Vln. II

Vla.

Vc.

38 



       
       

   
so lar pa nels   
   
               
               

- -












Vln. I

Vln. II

Vla.

Vc.

40   
to our town


     
     








   
star ting with the


    
   



  
one ques tion


     
     



  
to our town


     
     



--














Vln. I

Vln. II

Vla.

Vc.

44    
star ting with the


    
   



  
one ques tion


     
     



  
to our town

           
  
     






   
star ting with the

           

   



-- -







    


    







Vln. I

Vln. II

Vla.

Vc.

48   
one ques tion:

          
  
    



so many other towns have solar,

(exaggerated; almost comic; building to "we?")

           



           





           



           

-

  

  
  










Vln. I

Vln. II

Vla.

Vc.

51

           



           

           



           






Vln. I

Vln. II

Vla.

Vc.

53

           
cresc. al fff




           
cresc. al fff

why

           



           








Vln. I

Vln. II

Vla.

Vc.
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           



           

don't

           



           












Vln. I

Vln. II

Vla.

Vc.

57

           

           


           



           

           
        
           





























Vln. I

Vln. II

Vla.

Vc.

59  
we?             

     
      
   









       

   
   
 


   





 




























Vln. I

Vln. II

Vla.

Vc.

61  
             

     
      
   


       

   
   
 

   





 






























Vln. I

Vln. II

Vla.

Vc.

63 
             

      
      
      


       

   
   
   

   









 































Vln. I

Vln. II

Vla.

Vc.

65 
             

      
      
      


       

   
   
   


           





   


  






 



 
  














Vln. I

Vln. II

Vla.

Vc.

68 


           









           









           II
































Vln. I

Vln. II

Vla.

Vc.

71       
Two years la ter one hun dred

     
    
     
             








     
twen ty pa nels were brought

    
    
     
           

    
to our town af ter

   
    
  
         

- - - - -

























Vln. I

Vln. II

Vla.

Vc.

74    
lots of mee tings!   
   
             
             







    
   
   
    
           

-




















Vln. I

Vln. II

Vla.

Vc.

76 
    
    
     
           








   
    
  
         































Vln. I

Vln. II

Vla.

Vc.

78    
lots of mee tings!   
   
             
             







   
   
   
    
           

--


























Vln. I

Vln. II

Vla.

Vc.

80    
so lar pa nels!   
   
             
             

sub.







  
  
  
   
       

--






















Vln. I

Vln. II

Vla.

Vc.

82    
lots of mee tings!   
   
             
             

sub.







    
    
    
     
             

- -

     














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














Vln. I

Vln. II

Vla.

Vc.
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



           




 
     
             








     
              

  
    

  
   
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



























Vln. I

Vln. II

Vla.

Vc.
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

     
             
 







   
       
 


     
 

    
             
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

  
     

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

  



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
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
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
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
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Even after 64 years on this planet, 
                    I am at a loss to describe human nature.
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with nearly 8 billion of us and counting –
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At the same time, I am encouraged by the depth and breadth of the conversations we are having now – 
around our colonial settler past, systemic racism, gender, our place in rather than outside and above nature. 
This recognition that we need to know where we’ve been to find a way forward feels like a new door opening. 
Is our future bright? And can we change it? We’ve been poking the earth with a stick and trying 
to bend it to our will for centuries. Now that it has come back to bite us, we are finally putting the stick down.
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attacca

Repeat ad libitum, gradually slowing, with a smooth transition to mvmt. IV.

attacca






















Voice

Violin I

Violin II

Viola

Cello

  
    
   
   

Expansive   = 48






  
    
    
   

  
      
    
   

   
    
    
   

IV. After AllScore













Vln. I

Vln. II

Vla.

Vc.
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   
    
    
   








   
    
    
   

   
    
    
   

   

    
    
   

    
    
    
   











Vln. I

Vln. II

Vla.

Vc.
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   
    
    
   

   
    
    
   

    

   
   
   





       
   
   
   





      
   
   
   


















Vln. I

Vln. II

Vla.

Vc.
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      
   
   
   

       
   
   
   

       
      
      



       poco rit.

      poco rit.

      
poco rit.

  poco rit.





 











Vln. I

Vln. II

Vla.

Vc.
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           a tempo

    a tempo

   a tempo

   
a tempo






           

    

    
   

           
    

    
   







   
















Vln. I

Vln. II

Vla.

Vc.
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           
    
    
   

           
    
    
   

           

    

    
   

   




   




   














Vln. I

Vln. II

Vla.

Vc.
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           
    

    
   

       
   
   
   

The thought of what the world will look 
like in fifty years is almost too 
terrifying to contemplate.






    




 




















 
 
 
 

Vln. I

Vln. II

Vla.

Vc.
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           
    
    
   

           poco rit.

    
poco rit.

    
poco rit.

   
poco rit.

I'll surely be gone by then, leaving (as with 
the rest of my generation) truly 
unimaginable, insurmountable havoc 
in our wake. 





   




   

 











Vln. I

Vln. II

Vla.

Vc.
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a tempo

a tempo

a tempo

   
a tempo






 Shape the phrases towards the high notes.

   





 
   


   
 
   





 
   


  

 
   










Vln. I

Vln. II

Vla.

Vc.
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
  
 
   





 
   


   


   

The changes we need to make,

   


 
   

 


 
   

  


 
   








Vln. I

Vln. II

Vla.

Vc.

43

  


 
   





 
   

in our political and economic systems,

   


 
   


   
 
   







   

 ben articolato

  

 
   











Vln. I

Vln. II

Vla.

Vc.
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  
  

 
   



in our connections to each other




 
   


   
 
   

   


 
   





 
   

and to the world 
                around us,  
 ben articolato

 
   













Vln. I

Vln. II

Vla.

Vc.
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  
 


   





 
   



   


 
   

are so global


   
  
   






 
   








Vln. I

Vln. II

Vla.

Vc.
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 
  
  
   

  
  

 
   



 
   




and so daunting in their enormity,


   


   

  


   
   













Vln. I

Vln. II

Vla.

Vc.
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  



   

  
 
  
   



  
 
  
   

that I can only wonder

  



   

  
 
   
   



 








Vln. I
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  

 
   
   

  

 

   

  

 
  
   

  

 
  
   

if we have it within us 
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 

   
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 

 
   
   

 
   
 
   



 

 
   

 
  
 
   





to cope
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 
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

 
   

 
   
 
   

 
    
 
   



   
and 
   
  
   


 
   
  
   
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
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as loud as necessary!

 

      
   

   
volve.

molto


molto
molto
molto



















 
molto


molto
molto
molto








molto


molto
molto
molto













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




 
molto


molto
molto
molto








molto


molto
molto
molto














I would start by limiting the word "collective" 
            to our immediate surrounding community,
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 
molto


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molto
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






molto


molto
molto
molto














the people who live within 20 miles of us.
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molto
molto














In all of human history save the last couple 
                                    thousand years, that's all we knew.
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molto
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






molto


molto
molto
molto














You might argue that shutting out the wider world is 
self-centered, but in order to survive without existential angst 
about the future,
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
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molto














our only hope is to adapt and respond gracefully to the 
                                    climate change in our own community.
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 
molto


molto
molto
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






molto


molto
molto
molto














In Maine, we are among the most fortunate of all humans,
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 
molto


molto
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






molto
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molto
molto














because our growing season will lengthen to harvest 
two crops per year, [with] abundant water to irrigate those crops.
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
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






   


  






   


  







   


  


   


 
  




  





  
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April and then May,
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



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   





violets up in the field,
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

 





   
  







   
 
  
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


  


the ewes with their twin lambs;
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


  
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

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
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
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
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time has decided
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 






  





   



  

to turn into spring again
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


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


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
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

pizz.


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

after all.
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